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Father Flynn ................STUART MANN
Shamus Tobin .............00- DOLPH SWEET
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DICK CORRIGAN, RODD HARMON
Mrs.  MeGloWR 7t s s invataaiatots LU LENARD
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HECHT, MARIE O'KELLEY, SUZANNE VIG-
DOR, LILA HERBERT
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MUSICAL NUMBERS

ACT I.
LA DOWI X 8 o v o dhvimie e e e o biadenn e es o Molly and her Brothers
BOATorado M BOMIEY o iiaiiis s oot e sl sails vt an e s waraca Johnny
“Belly Up to the Bar, Boys" ............... Molly, Miners and Prostitutes
“I've A'read btarted InYsnsien Johnny, Christmas, Charlie, Burt and miners
o) 1 B [0 sl o e e S F L ohnny
“My Own Bra:s R o e o'e fn b m Ao Molly
L4 RS 2T R B TE L v R e e e A e e R e Denver Policemen
“Baantiful - Paople of DenVer” ...cesevecenasssrssaasanssssesnessss Molly
“hArg Fou Sure ! S e .Molly, Monsignor and guests
“Reprige: “I Ain’t Down Yet” .......o0vvvvriicecnrnas Molly and Johnny
ACT II. :

"Happf' Birthday, Mrs. J. J. Bro\ul ...... Princess DeLong, Prince DeLong

“Bon Jour” (The Languagh Song
Tolly, Pnrce DeLong and the International Set
B8 T KICW” oeveooeeeannnnrorssssonansresssisassssstassssuvsanns Johnay
b0 STITETR o e e e e o S e Molly and Johnny
SR op-A-LOng: Petery i it s sds s AL e e s e s e Townsfolk & Johnny
Leadw]le Johnny Brown (Soliloquy) ..ovvvevneerirrriaesaiaiiiionsne JTohnny
“Up Where the People Are” ... .ccvvvvvivrannannns Monte Carlo Guests
L 3T N O g S | 2 P L Prince DeLong and Molly
Reprise—" Dolee Far Niente” ..........cc0viennnrnrrananns Prince DeLong
Reprise—"T Ain’t Dowmn Yat” ...coevivvniniiiinananreso- Entire Company

SYNOPSIS OF SCENES
Prologue. The mid-Atlantic. Shortly after 2:80 AM. April 15, 1812,

ACT 1.

Scene 1. Exterior of the Tobin shack, Hannibal, Missouri. The turn of the
century.

Scene 2. Exterior Saddle Rock Saloon, Leadville Colorado

Scene 3. The Saddle Rock Saloon. Lesdville, Colorado. Weeks later.

Scene 4. Il'h-: street in front of the Saddle Rock. Sunday night, three weeks
ater.

Scene b, Johnny's log cabin. A month later.

Scene 6. The street in front of the Saddle Rock. Three weeks later.

Scene 7. Johnny’s log cabin. Immediately following.

Scene 8. Penmsylvania Avenue, Denver, Colorado. Six months later.

Scene U, The terrace of Mrs. McGlone's Denver Mansion. Later that evening.

Seene 10. Mrs. MeGlowne’s Morning Room, Later That Week

Scene 11. The Red Parlor of the Brown's Denver Mansion. The evening of their
house-warming.

ACT 1.

Secene 1. The Brown's Paris Szlon. A spring afternoon, years later.

Scene 2. F:Ilwa} entrance to the Brown’s Red Parlor, An evening months
ater

Scene 8. The Red Parlor, 8 P.M. that evening.

Scene 4. Pennsylvania Avenue. Immediately following.

Scene 5. Exterior Saddle Rock Saloon, Leadville Colorado.

Scene 6. Qutside a club at Monte Catlo. Early Spring 1912

Scene 7. A club off the Casino at Monte Carle. Immediately following

Scene 8. The Brown's red parlor. Two weeks later

Scene 9. The Brown's Paris Salon. Weeks later

Scene 10. The Mid-Atlantic. Shortly after 2:30 A.M. April 15, 1912
Scene 11. The Rockies



DOROTHY COLLINS was born in Windsor,
Ontario, Canada, The former singing star of
television's “Your Hit Parade,” first wanted
to be a first rate secretary. But afier winning
first prize in a local songfest contest she was
given the opportunity to appear on a chil-
dren's program for the remainder of her
school days. While visiting some friends in
Chicago, Dorothy auditioned for bandleader
Raymond Scott and one year later joined his
band as his singer, The next few years were
spent touring with the Scott band and later
with the celebrated Scott “Quintet.” In 1950
Miss Collins made her television debut sing-
ing the Lucky Strike commercials and by the
end of the year she was not only a jingle sing-
er but a featured vocalist on both the radio
and television versions of “Your Hit Parade.”
Ier personal hallmark on the air became the
high-necked bow-tied blouse of her own de-
sign which set a fashion and sold a million
copies in a year. Miss Colling is really the
first singing star developed by television.
Since leaving the show, she has more than
proven herself as an actress by drawing
critical raves for her performances in “The
Wizard of Oz” at the St. Louis Municipal
Opera, “Show Boat” in Kansas City and
“Carousel” in Chicago, In her night club act
at the Thunderbird Hotel in Las Vegas, she
unveiled a new and suliry personality. Miss
Jollins has made guest appearances on such
television programs as Steve Allen, Perry
Como, and she starred in the U.S. Steel
Hour’s musical version of “The Importance
of Being Earnest.” She has appeared on
practically every major T.V, nelwork variety
show and more recently has been a regular
on Candid Camera, Miss Colling has recorded
a formidable list of best selling single and
LP recordings.



the history of

Richard Moxris first heard about
Molly Brown in 1855 when he was
visiting Central City, a picturesque
former mining town near Denver,
where a famed opera house dating
back to the boom days of the
1880's, had been reopened as a
festival for important
Broadway shows and local produc-
tions, (Thearregoers [rom Denver

summecr

are sometimes transported in stage-
coaches, and other gala shenanigans
make Central City a gay teurist
evocation of a colorful past).
Fascinated by the legend of the
illiterate girl who came out of

Colorado’s ather roaring mining

into Denver newspaper files for
material, and spoke to local citi-
zenry whose parents vividly recalled
her. 'The rtale they told about
Molly's failing atrempts to gain
acceptance with local society, and
her ultimate fame as a survivor of
the sinking Titanic, prompted Mor-
ris to write a novel on the subject
on his return o Hollywood.
Morris showed the first draft of
rhe first hall of his novel to pro-
ducer-director Dore Schary, who

B iz
felt the story would form up he
as a Broadway musical. When N
ris lollowed this advice and wi
the story as a libretto, Schary u
it to the Theatre Guild in D
York (who had produced Scha
hit, “Sunrisc al Campobell
Schary and the Theauwe Gt
decided to produce the show
gether— il they could get some

songs for it. Said Schary—why

iry for the best? The biggest s

“writer on Broadway at the mom

was Meredith Willson, whose






